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How Beckett Became a French Avant-Garde Playwright: Godot’s French Premiere and 
its Influence on the Reception of the Play in England and Germany 

Matthieu Protin 
 
En attendant Godot was a huge success. This is a well-known fact. However, the complexity 
of the process which led to this event, and especially the importance of the Irishness of the 
play, has been less studied. I would like to show how Godot’s premiere not only represents an 
important shift in Beckett’s work from a generic viewpoint, from poetry and novel to drama, 
but also in terms of reception. 

If Blin chose Godot, it was mainly due to his knowledge of Irish literature. Well 
acquainted with Irish plays, Blin could see the parallel existing between Godot and The Well 
of Saints, and he had staged The Moon in the Yellow River by Johnston in 1949. Staging Godot 
was, in this perspective, quite logical. 

If Godot was staged by Blin because of its Irishness, the reception of the play by a 
French audience would insist on its novelty. Unable to establish connections with the Irish 
theatre – about which they knew almost nothing – the French audience pointed out the avant-
garde features, rather than the influence of Irish plays such as The Well of Saints or Purgatory. 
Being classified as a French avant-garde playwright had a huge influence on Beckett’s career. 
Both the German and English Theatre showed a great interest for the French Theatre in the 
1950s – for different reasons. Therefore, while Blin established continuity from Yeats to Synge 
to Beckett, Hall and Stroux went from Ionesco, Genet, and Sartre to Beckett. 

Therefore, what took place in the Babylone Theatre in 1953 was not only a triumph, 
but a metamorphosis: Beckett was no longer an Irish writer. He had become a French avant-
garde playwright.   
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